Dance Accompaniment
Basic Dance Structure:
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(c-f) may be repeated for a second letra.
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The final is generally a correspondingly lighter form than the form of the main dance, e.g., the final of soleá is bulerías; the final of tientos is tangos, etc.

Alegrías:
Alegrías has a more structured variation on the general scheme:
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Things to be aware of:
-
Speed ups (and occasionally slowdowns)

-
Compás changes (e.g., 16ths to triplets; double to simple time)

-
Llamadas and desplantes (and the difference between them)

-
Llamadas that stop versus those that don’t

-
When to play falsetas and when to play compás

-
6s versus 12s in bulerías
-
single versus double silencio in alegrías
(although the double silencio is rare now days - in fact silencios themselves, as well as castellanas, are becoming rare)

-
Dancer-specific variations on the general theme - one should be aware of what the dancer expects.
